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STATE APPROPRIATES
FUNDS FOR SEGESSER PURCHASE
When New Mexico Governor Garrey Carruthers signed House Bill 2 into effect the
last day of the 1988 legislative session, February 19, the bill included in the funding
level for the Office of Cultural Affairs an extra $395,000 .00 for the outright purchase
of the 18th century Segesser Hide Paintings by the Palace of the Governors, a unit of
the Museum of New Mexico. The Palace had already put $5,000.00 down on the hide

Father Philip Segesser, that the Palace of
the Governors will purchase the paintings in the upcoming months.
The paintings consist of rectangularly-cut Indian-tanned hides, stitched
together with sinew to form surfaces for
the colorful human and animal figures.
The first painting measures 17 feet long
by 4 Vl feet wide, and the second painting is 13 feet by 4 Vl feet. Both paintings
are thought by scholars to have been executed in Santa Fe.
Originally submitted as a separate bill
by Senator Les Houston with the support of Representative Max CoIl, both
men remained steadfast when the
amount of money was reduced from
$395,000.00 to $325,000.00 and the
hide painting acquisition was added to
House Bill 2, the bill which provides the
funding for the State of New Mexico's
general fund agencies. It is to the credit
of both of these men, and to Governor
Carruthers, that the full purchase price
for these world-class artifacts was allowed to stand in House Bill 2. Many
others worked tirelessly to keep the
New Mexico legislators interested in the
SegesserHide Paintings. Now the Segesser Hide Paintings can become a part of
New Mexico's patrimony.
The hide paintings are presently on
exhibit in the Palace of the Governors,
Santa Fe.
c.e.

paintings.
Valued among the most important
and unique statements of Southwestern
colonial history, the two Segesser Hide
Paintings were crafted in the 18th century on bison hides. The first of these
two rare paintings depicts the 1720 expedition of Pedro de Villasur , then Lieutenant Governor of New Mexico. He
traveled with 43 soldiers, 3 civilians and
60 Pueblo Indian auxiliaries from the
Palace of the Governors, to what is now
eastern Nebraska, seeking evidence of
French intrusion into what was then the
Spanish Empire. The expedition was attacked by Pawnee and Oto Indians on
August 14, 1720, resulting in the deaths
of 34 Spaniards and 12 Indian allies.
The second hide paintings is thought
to depict Indian auxiliaries led by
Spanish soldiers in a punitive engagement against Plains Indians sometime
between 1695-1719.
The paintings' origins are obscure,
but>we do know that they were acquired
by Father Philipp von Segesser von
Brunegg, a Jesuit missionary serving in
the present State of Sonora, Mexico,
who sent them to his family in Switzerland in 1758. The paintings have remained in the possession of the Segesser
family since they left the New World,
and it is from Dr. Andre von Segesser
von Brunegg, a lineal descendant of
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1987 ESPINOSA AWARD WINNER
Robert A. Trennert, chair of Arizona
State University's Department of History at Tempe, Arizona, has received
the 1987 Gilberto Espinosa Award for
the best article appearing in the New
Mexico Historical Review between
April 1987 and January 1988. Trennert's article, "Fairs, Expositions, and
the Changing Image of the Southwestern Indians, 1876-1904," appeared in
the April 1987 issue.
Born in South Gate, California, in
1937, Trennert holds a Ph.D . degree in
history from the University of California, Santa Barbara. Author of three
books and many articles, Trennert's research interests include Indian history,
literature, and history of the Southwest.
Among his publications are: Alternative
to Extinction: Federal Indian Policy and
the Beginnings of the Reservation System, 1846-1851 (1975); Indian Traders
on the Middle Border: The House of

Mareh 1988

Ewing, 1827-1854 (1981); and a forthcoming book, The Phoenix Indian
School: Forced Assimilation in Arizona,
1891-1935 (1988). In addition to the
New Mexico Historical Review, Trennert also has published in such scholarly
journals as Western Historical Quarterly, Pacific Historical Review, American
Indian Quarterly, Journal of Social
History, Arizona and the West, and
Journal of Arizona History. He also has
received a variety of grants and honors
including three >research grants from
the National Endowment for the
Humanities.
Gilberto Espinosa, researcher, writer,
well-known New Mexico lawyer, and
strong supporter of New Mexico state
history, served as a consultant to the
New Mexico Historical Review for
many years. Following his death in
1983, Mr . Espinosa's family and friends
established the award in his honor.
0
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JOIN US AT
GRAND CANYON, ARIZONA
ffistorical Society of New Mexico's Annual Meeting
Is with the Arizona ffistorical Society,
April 21-23, 1988
A strong program of interesting and exciting topics presented by scholarly speakers
has been arranged by representatives of the two Societies. Headquartered at the
Yavapai Lodge in Grand Canyon National Park, the Arizona Historical Society and
the Historical Society of New Mexico meet together for the first time. A future joint
meeting is in the planning stages; the New Mexico Society has invited the Arizona
Society to join it in Santa Fe in 1990.
As this issue of La Cronica goes to
tendees from both states, which were
press, a program and registration form
occupied by the U.S. Army in 1846 and
are in the final printing process. You
which were, from 1850 to 1863, a
should have received your copies by
single Territory of the United States.
now. You need to make reservations at
Both teritories became states in the same
the ·Grand Canyon as soon as possible.
year, 1912. It was up through Arizona
Full information will be in your packet,
that the 1540 Coronado Expedition
but be aware that Yavapai Lodge retraveled before turning east into present
quires a cash deposit for one night in adday New Mexico, 54 years before Juan
vance.
de Onate established the first Spanish
In addition to the fine program, the
colony in our vast southwest at San
joint meeting features our traditional
Gabriel, New Mexico . The Indian and
book auction, hosted by the New MexSpanish heritage of our two states,
ico Society. The auction is scheduled for
followed later by the American occupaSaturday evening, prior to the Awards
tion, gives them a similar and exciting
Banquet.
historical past.
EXPLORE THAT PAST WITH US
The conference program is highD
AT THE GRAND CANYON.
lighted with topics of interest to at-

•
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o 'Keeffe-Peak? We Hope Not

An ill-advised effort to honor deceased
painter Georgia O'Keeffe would rename El Cerro Pedernal O'Keeffe
Mountain. The president of the
Historical Society of New Mexico,
Spencer Wilson, has written the two
principal sponsors of this idea, Governor Garrey Carruthers, and U.S.
Senator Pete Domenici, expressing
strong opposition. Pedernal Peak, a
conspicuous landmark in Northern
New Mexico, has figured prominently
in New Mexican history for hundreds
of years.
In his letter to Senator Domenici, Anthony S. Giron, who was born in the
shadow of Pedernal wrote:
This magnificent mountain lies
alone, with it's top completely flat,
allowing you the impression that
it's round. The awesome size, majestic view, forced the first
Spaniards to record it as their principal landmark. To the first
families that occupied its valleys, it
became their fortress, how could

any intruder invade them from El
Cerro?

A recent editorial in the Rio Grande
Sun expresses equal and firm opposition
to the idea:
With all due respect to the late
artist, her artistry is her landmark.
Perdernal Peak should remain Pedernal Peak and the Rio Chama Wilderness area [also suggested for renaming in O'Keeffe's honor]
should remain the Rio Chama Wilderness area. Georgia O 'Keeffe
should be remembered for her remarkable talent. . . .
O'Keeffe Peak? O'Keeffe Wilderness Area? Neither reflect the talent
of the artist. Let Georgia O 'Keeffe's
art stand as her monument- not a
mountain or a river.

Please, honorable gentlemen, don't
do it. I suspect Georgia O'Keeffe would
be appalled-or, perhaps, highly
amused - by the renaming idea. ]. P. C.

MADONNA OF THE TRAIL
byFemLyon
Rosemary Nusbaum's Tierra Dulce is a collection of Jesse Nusbaum's favorite yarns.
One of them concerns the big dust-up in Santa Fe when the proposal was made that it
be the site for a statue honoring pioneer women. He called it "The Legend of the
Pioneer Mother."

Pioneer M other statue in
McClellan Park, Albuquerque.
According to Jesse Nusbaum's legend, an arts commission was formed in
Washington in order to aid starving artists after the 1929 market crash . One
of their projects, he said, was to place
statues of a pioneer mother along the
famous old trails across the country.
Santa Fe was to be so honored. Dr.
Nusbaum said the federal government
sent Harry S. Truman out to Santa Fe
plaza with one of the statues. Santa Fe
artists objected. Mary Austin, a leader
of the artists and writers, met the truck,
he said, and when Harry Truman attempted to unload the statue she kicked
him in the shins . Thereupon he got back
in the truck, drove the statue to Albuquerque, and put it in McClellan Park
where you can see it to this day.
Such an intriguing legend certainly
merits looking into. According to
newspapers of the time the story went
like this:
The year was 1927, not 1929 . On
October 4, 1927, the Santa Fe New
Me xican reported that the local Kiwanis
Club was hosting a luncheon at the De
Vargas hotel to hear a plan of the National Daughters of the American
Revolution and the National Old Trails
Association to erect a statue of the
Pioneer Mother in New Mexico. Present at the luncheon were Mrs. John
Trigg Moss of the D.A.R. committee
and Judge Harry Truman of the
N.O.T.A . Lansing Bloom of the
Historical Society of New Mexico, John
de Huff of the Santa Fe Chamber of
Commerce and others gave talks emphasizing Santa Fe's special fitness for
the honor of receiving the statue.
Evidently it was after the New Mexican's deadline that the fireworks
started. In an ill-fated attempt to be fair,
Kiwanians had invited interested citizens of Santa Fe to join the guests and
contribute their own ideas on the statue
matter. Only two citizens showed up,
but they were Mary Austin and Frank
Applegate.
Mary Austin has been described by
publicists as an internationally known
"feminist, mystic, southwestern
naturalist and environmentalist." In
Santa Fe she had been described as
"God's Mother-in-Law."
Frank Applegate was a sculptor,
painter, and writer who had been a
leader in establishing the Santa Fe art
colony. He and Mary Austin were triumphant veterans of a good many artistic battles. With other artists and
writers they were responsible for much
2

that makes Santa Fe "The City Different."
The two of them were kept cooling
their heels in the De Vargas lobby for
more than an hour as the luncheon went
into overtime.
When they got into the meeting,
Mary Austin announced that the statue
was inappropriate for New Mexico,
that New Mexico's pioneer mothers
were not those of the D.A.R. They were
Hispanic. She added that she, herself,
came from a long line of pioneer
mothers and none of them looked like
that statue. She called it a caricature.
Frank Applegate in turn pronounced
the Madonna a cheap copy of a work
that was inartistic in the first place. He
said there had been too much supervision of the sculptor by the D.A.R. and
repeated the rumor that Mrs. Moss'
own child was one of the models . Then
he pointed out that Santa Fe citizens
would be asked to raise some $1 ,500
for moving and installing the statue. He
offered to donate $10 to a fund for
keeping the thing out of town.
Mrs. Moss was understandably infuriated. She told Applegate to apologize or leave the room. He left the
room. Mary Austin left with him.
The committee went into executive
session and voted 5 to 2 to send the
statue to Albuquerque.
Subsequent issues of the New Mexican published letters from Applegate
and Austin, from the Chamber of Commerce, and from a good many other
people, plus an editorial entitled "That
Statue." The controversy slowly died
down.
A year later the society page of the
Albuquerque Journal carried an account
of a luncheon the local D.A.R. was having for speakers taking part in the
dedication of the Madonna of the Trail
statue. Next day's Journal carried a
front page spread about the dedication
ceremonies complete with a twocolumn cut of the sculptor working on
the original with a distinguishedlooking lady observing him. Among the
honored guests listed were Mrs. Moss,
Judge Truman, Mayor Clyde Tingley,
members of the civic clubs, boy scouts,
and "sponsoring companies." The
D.A.R. state president read a poem
honoring those who:
Crossed the prairie as of old
The pilgrims crossed the sea
To make the west, as they the east
The homestead of the free....

Everybody sang "0 Fair New Mexico,"
and the ceremony concluded with "the
placing of the names of the donors to
the monument fund in a memorial box
in the base, for future generations to
read."

FRIENDS OF THE
CUMBRES &. TOLTEC
SCElUC RAILROAD~
INC.

EPILOGUE
Thanks to the late Earl Kubicek, we
have clipplings from the Albuquerque
Journal fifty years later. Again there is a
large photo of the Madonna statue and
in the background is a gathering of
dignitaries. The caption reads, "Spectators Gather for 50th Anniversary of
the Madonna of the Trail. The Time
Capsule Hidden in the Statue Couldn't
be Found in Time." The story continues, "The first bad sign came last
week when drilling revealed the stone
behind the plaque was eight inches thick
... with Mayor David Rusk, husbands
of D.A.R. and perhaps a dozen guests
circling the base tapping it with their
rocks. . . . They found a hollow sounding spot ... but no capsule. The
D.A.R. president says if they find it they
will put in a new one with a copy of the
program, a IS-cent stamp (because it's
such a horrible postage compared to 50
years ago) and several bicentennial
coins. 'But we're not going to seal the instructions. They're going in the file.' "
A week later, the Journal published a
photo of the senior radiographer at Sandia Laboratories X-raying the base of
the Madonna. Still no memory box.
That seems to be the last story so far
about the Madonna of the Trail.
If on some Elysian Field the spirits of
Mary Austin and Frank Applegate meet
they must be exchanging knowing
F.L.
thought waves.

On Saturday, March 12, a group of
railroad volunteers met in Albuquerque
in order to form anew, non-profit corporation dedicated to the restoration
and preservation of the famous narrow
gauge railroad, the Cumbres & Toltec
Railroad. The 64-mile line runs from
Chama, New Mexico to Antonito, Colorado and is a major tourist attraction
in that part of both states.
Up to now the volunteer's program
was run under the auspices of the
Historical Society of New Mexico and
last year this meant that about 42 people took the time and effort to travel to
Chama twice each summer to repair
and paint the historic rolling stock of
that National Historic railroad. The
present volunteer program is the descendant of those volunteers who saved the
little railroad from abandonment in the
late 1960s. Those early volunteer efforts were responsible for lobbying the
two state legislatures in order that the
states could purchase the 64-mile line.
Those early volunteers even ran some of
the first excursions. Over the years,
however, those early organizations
waned and finally disapeared entirely.
In 1981 Bill Lock and Glenden Casteel of Albuquerque' revived the
volunteer program and saw that program rise from those two to 42 who
showed up last August!
The new organization is incorporated
under New Mexico law but will have a
Continued Page 4, Column 2 ~
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GONE BUT NOT FORGOTTEN
Texico, N.M. RR Station Razed

The historic Texico, New Mexico
railroad station has been wiped out. In
less than three days, beginning on Monday, March 7th, the wrecking ball made
short work of erasing from the New
Mexico landscape one of the early
Spanish Mission Revival Santa Fe RR
stations. Designed by railroad architect,
Myron Church, the station was constructed in 1908. This Revival style of
architecture was chosen by the railway
company as its standard for stations,
and for the Fred Harvey Hotels,
throughout the southwest. While
several of these buildings remain, including the stations in Lamy, Santa Fe
and Mountainaire, and the still extant
hotel building in Clovis, they are slowly
being destroyed; our architectural
heritage is thereby being diminished.
In defense of the Santa Fe Railway
Company, the station needed to be
removed. As I understand the situation,
the building sat between parallel tracks,
but on a dangerous curve in the track

alignment. The sharp curve has caused
several accidents/ derailments. Removal
of the station allows for the tracks to be
altered to permit safer passage of trains
through Texico.
A citizens group in Texico, the
Bordertown Heritage Foundation, tried
for many months to arrange for the
moving of the station to a new site, with
the idea of using the station for a city
library and/ or a railroad museum. The
group was able to raise some money,
and I understand had collected objects
that might fit into the museum idea, but
the projected cost for moving the
building far exceeded their ability to
finance the project without grant funds.
Because of their limited funds, the T exico City Council voted against seeking
grant aid.
In any case the sudden arrival of the
wrecking crew surprised the local preservation group , thus bringing to an end
their efforts to save the station. J. P. C.

MYRA ELLENDID YOU SEE THIS?
A like-minded soul expressed himself in
terms that echo your sentiments as those
sentiments pertain to a famous (infamous) New Mexico "legendary" character. In the Santa Fe New Mexican of
March 16, 1988, a letter to the Editor
concerned itself with the proposed naming of a new nuclear attack submarine
as the "Santa Fe"; the writer is opposed.
But the portion of that letter to which I
direct Dr. Jenkins' attention is the concluding paragraph:
And speaking of giving up questionable "honors, " the state of New
Mexico could gain some positive
publicity by disowning that noted
thug, Billy the Kid, and letting
Texas claim him if they think he's
so special.

-------_....
The letter is signed by Jim Terr of
Santa Fe.
J. P. C.

BOOKS
Henry Hopkins Sibley,
Confederate General
of the West
by Jerry Thompson
Published by Northwestern State
University Press, Natchitoches, LA
71497. 399 pages, 825.00
Reviewed by Fern Lyon
Many biographers develop a weakness
in favor of their subjects. Not this one.
Thompson's account of General Henry
Hopkins Sibley is remarkably evenhanded. Sibley, the general who led
Texans in the invasion of New Mexico
early in the Civil War, emerges here as
one of those charming but unreliable
egoists who are popular with their
drinking buddies but mean trouble for
everybody else.
Sibley graduated from West Point in

~--------

WORK OF NEW MEXICAN
WOODWORKERS WILL GRACE
NEW MUSEUM WING

For the past several months, Hispanic artisans from northern New Mexico have been
carefully working on a major project for the new Hispanic Heritage Wing of the
Museum of International Folk Art in Santa Fe.

Aurelio Pacheco working on a Penasco-style door made for the Hispanic Heritage
Wing in MOIFA. Courtesy of the Museum of International Folk Art, a unit of the
Museum of New M exico, Santa Fe. Photo by Alexander Frankfurter.
The woodworkers have been crafting
doors and windows based on styles of
the 18th and 19th centuries in New
Mexico. On Tuesday, December 22,
these master woodworkers - especially
chosen for this project - will put the
final touches on their work. At 11 a.rn.,
they will install their final set of doors,
based on those situated between the
foyer and long aisle at the famous Santuario de Chimayo.
The Hispanic Heritage Wing, scheduled to open in spring, 1989, will
display the world's finest collection of
colonial Hispanic folk art, as well as
changing exhibits of contemporary
Hispanic folk art.
In 1987, personnel from the museum
surveyed woodworkers from throughout northern New Mexico. From approximately 75 woodworkers, six were
commissioned to produce replicas of
doors and windows based on historical
prototypes. The replicas had to be
adapted to fit the larger-scale museum
door and window spaces and were constructed on equipment that would not
have been available to the Spanish colonial woodworkers.
The craftsmen, and their works, are
as follows :
Elidio Gonzales, a 75-year-old master
craftsman from Taos, built the first set

of doors based on those situated between the foyer and long aisle at the
Santuario de Chimayo. Crafted in
1816, they actually are of a type produced as early as 1700.
Mr. Gonzales was assisted by his
grandson, Edwin Martine z, and his apprentice, Antonio Archuleta. Archuleta
also crafted the second set of doors based on the baptistry doors, dating from
1760, at the San Jose de Gracia Church
in Las Trampas.
Wilb erto Miera of Santa Fe built the
third set of doors modelled after a midnineteenth century door found in the
village of Arroyo Hondo in Taos
County.
Aurelio Pacheco of Chamisal created
the fourth set of doors known as
"Penasco-style" doors, named after the
village in which they originated.
Ramon Lope z of Santa Fe built two
windows with mica glazing styled after
those above the entrance to the Santuario de Chimayo.
Prior to the official inauguration of
the Hispanic Heritage Wing, the wing
will house the traveling exhibition,
Hispanic Art in the U.S.: 30 Contemporary Painters and Sculptors. This
nationally-acclaimed exhibit will be in
Santa Fe from July 31 through September, 1988.
0

1838, thirty-first in a class of forty-five.
For the next twenty-three years he led
an army life of peril, hardship, slow
promotion, endless report writing and
boredom. His first assignment after
graduation was to the long-lasting and
frustrating Seminole War in the Swamps
of Florida. By 1846 he was fighting with
General Winfield Scott in Mexico. From
the Mexican War to the outbreak of the
Civil War he participated in the pre-war
turmoil in Kansas, fought Indians in
Texas and New Mexico, led a company
of Dragoons into Utah during the Mormon troubles.
During all this time Sibley complained of being ill and ill-used. He quarrelled with his superior officers, frequently
going over their heads in disputes and
sometimes flatly disobeying their orders
with disastrous results. He was habitually late with reports and careless of
details. The author describes him as being egotistical, abrasive, overconfident,
a poor leader, and a drunkard. Although he had been breveted a major in
Mexico, he was still a regular captain by
the start of the Civil War.
Within weeks after the war started he
resigned his U.S. Army commission
(chiefly, this author suggests, for the
chance to become a Confederate general). Paperwork traveled slowly in
those days and Sibley remained at Fort
Union for confirmation of his resignation. Before it had time to get there, he
was given the command of Fort Union.
Nevertheless he and another southern
officer made plans to take the entire
command with them to the Confederacy. Nothing came of that. Sibley is
quoted as blaming a "sickly sentimentality" for failure of the conspiracy.
Whether he was referring to his own
sentimental regard for the United States
Army or to his command's refusal to go
along with him is not made clear.
When confirmation of his resignation
had not arrived by May 31, 1861,
Sibley gave himself seven days' leave of
absence and headed for the Confederate
capital at Richmond, Virginia. There he
met with President Jefferson Davis who
commissioned him Brigadier General.
Sibley returned to Texas to assume
command of a brigade which was expected to win the west for the Confederacy within months.
By January, 1862, they were in
Mesilla and ready to head north along
the Rio Grande. Sibley seems to have
been ill or drunk or both during much
of the New Mexico campaign. He spent
most of the victorious battle of Valverde
at the rear of his troops. He never showed up at the defeat at Glorieta, was
rumored to be drunk in Albuquerque
the whole time. As his battered command retreated down the Rio Grande,
he was responsible for the disastrous
march through the arid mountains west
of the river south of Albuquerque.
Back in Texas Sibley managed to
gloss over his mistakes. He was soon
leading what was left of his command
into battles in Louisiana. There he
misunderstood or simply disobeyed his
superior officers and the results were
again disastrous.
In fact, Sibley failed miserably wherever he went during the war, but he was
surprisingly successful in charming his
way out of trouble.
After the war he began a long legal
fight to collect royalties from the Federal government for the "Sibley Tent"
invented in 1855 and widely used by the
military. (The author points out that
several officers were involved in developing the tent but signed over all rights
and title to Sibley because he was in
financial difficulties at the time.) The
Federal government declined Sibley's
demands on the understandable
grounds that the tents were widely used

because of the Civil War, and Sibley
had, after all, fought against his government.
Sibley was broke, unemployed, and
desperate when once again friends from
West Point days came to his rescue. Of
all people, tough old William Tecumseh
Sherman (West Point class of 1840)
helped get Sibley a commission in the
army of the Khedive of Egypt. In Egypt
Sibley again got himself into trouble and
had to return to the United States.
By that time his family was almost
completely poverty stricken. His
daughter supported them during the last
years of his life by teaching music.
Sibley died in Fredricksburg, Virginia,
in 1886, and was buried with honors.
Unfortunately this biography is very
difficult to read. The style is prolix and
often confusing. The documentation is
uneven. Minor ommisions and errors
are annoying. The index is often unhelpful. In what must have been a disheartening printers' goof, page 262 has
had to be pasted in.
But it is about the only biography we
have of Sibley, and it is balanced and informative.
F.L.

The next issue of La Cronica will
feature an article by historian John P.
Wilson entitled "The End of Sibley's
New Mexico Campaign."
Editor

..
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A MONUMENTAL BOOK

REPRINTED BY
UNMPRESS
Kiva, Cross and Crown
The Pecos Indians and
New Mexico: 1540-1840
by John L. Kessell
Reprinted by the University of New
Mexico Press, December 1987.
Paper, 817.95.
A Report by Spencer Wilson
The University of New Mexico Press
has just released a paper-bound edition
of John L. Kessell's monumental history
of the Pecos Indians, Kiva, Cross and
Crown. This well-known work has
been in hard-back since 1979 and now
it is available from the University of
New Mexico Press.
The original edition was published by
the National Park Service and printed
by the Government Printing Office. For
reasons that are not entirely clear to this
writer, the Park Service never gave the
book the kind of publicity it so richly
deserved. This new edition is as profusely illustrated as the original,
although, the color sections are not
reproduced.
John Kessell is noted for his thorough
research . He is also equally noted for a
charming and witty style, both in print
and as a speaker. He is currently associated with the History Department at
the University of New Mexico and is
hard at work on the long-term project
of editing the papers of Diego de
Vargas. We can look forward to that
work as we can eagerly be delighted by
the actions of the press in reprinting
Kiva, Cross and Crown.
For those of you who have not yet
had the pleasure of reading Kiva, Cross
and Crown, you should do so without
further ado. Kessell started out to do the
history of Pecos Pueblo, which he did.
But in the process he wove that story into a general history of New Mexico
from the first Spanish contacts down to
the 19th Century. The story is told in a
manner which will certainly satisfy the
historian, and it will interest and delight
the general reader. Do not tarry any
longer but rush out to the nearest book
store, for your copy of John Kessell's
Kiva, Cross and Crown. Fie on the Park
Service! Good for UNM Press!
S. W.
3

Old Santa Fe Association
Presents 1988 Awards
At its annual meeting held at the Santuario de Guadalupe on the evening of
February 19th, the Old Santa Fe
Association (OSFA) presented 11
awards for new construction, restoration or renovation plus one award to the
City of Santa Fe for its efforts to
beautify the City through the "Adopt-AMedium" program. (See listing of
awards below.)
In addition to the awards presentation, a Public Workshop focused its attention on the Santa Fe railroad yard
property off Guadalupe Street adjacent
to downtown Santa Fe. The future of
the yard area has been a city-wide topic
of discussion for many months. The
workshop panel members presented potential development ideas and the
"game" was played out with a final
presentation of a scheme for a highly
profitable, but rather ghastly, development plan. The local "representatives"
for a group of investors from Taiwan
were played with great success by Bob
Lockwood and Jim Siebert. The audience was appalled - but, also, highly
amused- by their presentation. Plans
were shown to graphically illustrate the
scheme for an intense, highly commercial, "strip" type development. The two
"representatives," however, assured the
audience that Santa Fe "would be
proud" and , also, be the richer in
dollars for it. The serious fun of the
presentation did show that the potential
for poor development is all too real.
The OSFA awards were presented for
the:
Rehabilitation of the library and offices of the Coronado Building: The
Coronado Partnership, John Dendahl,
General Partner; posthumously to G.
Stanley Crout of Stephenson Carpenter
Crout & Olmsted Law Firm; George
Pearl of Stevens, Mallory, Pearl &
Campbell, P.A., Architects; Johnnie
Gillespie, Interior Designer; Davis &
Associates Construction.
Rehabilitation and rejuvenation of a
former hostelry into the Hotel St. Francis: Goodwin H. Taylor; Preston
Caruthers; George Pearl of Stevens,
Mallory, Pearl & Campbell, P.A., Architects; Valiant Corporation, Design
Force; Bradbury & Stamm Construction Company.
Sensitive adaptation of the historic
building at 624 Agua Fria Street: WWU
Partnership; Walter Drew; Adobe Corporation.
The Franciscan at 430 West San
Francisco Street- a creative adaptation
of a lOO-year-old residence into commercial office space: Al and Dolores
Dietz; David Gibbons of Thaddeus
Design; Blue Raven Construction
Works, Inc.

Thi s newspaper is published by

Sensitive renovation of Pueblo
Bonito: Herb and Amy Behm; Paul
Winter; E. W . Sargent; Steven and
Kathy Jackson; John DeVito, Contractor; Michael Teague, Contractor.
Compatibly designed guest cottage
for the Preston House: Signe Bergman;
Blaine Young, Architect; Valerie Walsh,
Santa Fe Style, Contractor.
Cibola, A Solar Community of attractive medium-priced multi-family
housing: Communico, Inc.; Calthorpe
& Associates.
Small and personal residence designed with whimsy and panache: Carroll
Scullin; Blue Raven Construction
Works, Inc.
Creative renovation of the Dewey
Residence: Ray and Judy Dewey; James
Drum; Blue Raven Construction
Works, Inc.
Faithful restoration and rehabilitation of the historic Dorothy McKibbin
House: Mary and Curtiss Brennan;
Corky Judd of Toucan Woodworks.
Faithful restoration and renovation of
the historic Jnan Jose Prada House: Ted
and Melba Whatley; Bob Nestor of
Johnson Nestor Mortier & Rodriguez,
Architects; Steve Peart of Peart Con- ".
struction.
City of Santa Fe, Santa Fe Beautiful
for its effort to beautify the city with the
"Adopt-A-Medium" program.
0

SPECTACULAR VERNACULAR
An Exhibition of Traditional Desert Architecture
to Be Shown in New Mexico
"By turns delicate and awesome, fastidious and free, traditional desert architecture
displays an extraordinary variety of moods. The desen's dryness transforms properly
treated, sun-dried mud .into a building material of surprising versatility- it can be
twisted into playful corkscrew columns, sculpted into fine relief, and formed into lofty
walls and towers.
In temperate zones, the sandcastle is the symbol of fragility and fantasy, powder
masquerading as permanence, softness as solidity. But in the desert , mud is made
dependable, the stuff of sanctuary as well as play. If, as the philosopher Gaston
Bachelard says, "the house protects the dreamer, " then desen building, offering itself
as both the subject and the shelter of dreams, reaches the primordial poles of our imagination, for it forms images of both security and energy, both peace and

•••
Friends (continued from Page 2)
more universal appeal, reaching beyond
the states of Colorado and New Mexico, to a national, even international,
audience. Volunteers from as far away
as California, Florida, Vermont, as well
as Colorado and New Mexico, make up
the new board of directors. The president is William J. Lock of Albuquerque,
with vice president Carl Carlson from
Denver, and secretary-treasurer Glenden Casteel also of Albuquerque. The
executive committee is made up of the
officers and two appointees: Spencer Wilson of Socorro, and Chip Irwin of
Denver. The first order of business,
aside from administrative matters, was
to set down a five-year plan. This plan
of development will look toward building membership levels with nationwide
solicitations and proposed restoration
schemes for the Chama and Antonito
railroad yards and rolling stock. The
operator of the railroad is Kyle Railways, Inc. and is represented on the
board by General Manager Dan Ranger
and Operations Manager Russell
Fischer - who often drives the locomotive on the excursions. Other
members of the board of directors are:
from New Mexico, Claude Morelli,
Laurie B. Schuller; and from Colorado,
John Carlson, Darlene Phillips, Leo
Schmitz (C&TSRR Interstate Commission), Charles E. Slovacek and Hugh W.
Wilson. Also present as new members
were: Calvet Smith of Florida and Fred
Knight from California.
S. W

expression."
Thus is the visitor introduced to an
exhibition of photographs and drawings
showing the diversity, and the spectacular, in the architecture of mud. The
examples are drawn from Africa and
Asia. It must be remembered that it was
from this ancient heritage that the
Spanish learned the an of making
adobes-the sun-dried mud bricks-so
familiar to New Mexico's own "mud"
heritage. To be sure, mud was a common building material for the Native
Americans who had lived in New Mexico long before the Spanish Conquest of
our Southwest. While the adobe was
unknown to our first citizens, mud con-

struction was not; they used a method
known as "puddling" wherein a thin
layer of mud is shaped by hand, and
after it dries, another layer is added.
The exhibition was organized by the
Smithsonian Institution Traveling Exhibition Service. The tour is sponsored
by the New Mexico Endowment for the
Humanities. It is scheduled for showing
at:
New Mexico State University
Museum, Las Cruces, April 9 - May 8.
Museum of New Mexico, Santa Fe,
May 28 - June 26.
Maxwell Museum of Anthropology,
University of New Mexico, Albuquerque, June 29 - October 10.
0
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